
     

  

Thursday-Saturday, 7-9 November 2024 
 
Call for Papers: You are invited to submit short position papers on any aspect of Thomas More’s 1518 Epigrammata. 
Papers exploring literary, philosophical, historical, political, theological, rhetorical, legal, or cultural dimensions of the 
Epigrams are welcome, as are papers exploring the intertextual play of More’s sources, his rich ironies, and the dialectical 
thinking his work provokes in readers. Of special interest will be 
    -New readings of the key sequences (see below), or major epigrams, or the work as a whole or Utopian connections 
    -Problems of legitimacy, dangers of monarchy, politeia and paideia 
    -More's “ars poetica” and his Letter to Brixius – art and imitation 
    -Significant additions to the new CTMS commentary section  
N.B.: This year’s conference will have a different focus and purpose than past conferences. That purpose is to “test-drive,” 
refine, and help finish off the next CTMS publication – a bi-lingual edition of More’s 260 Epigrams published with the 
1518 Utopia.*  Important: For the conference and for the papers submitted, we ask that you use the CTMS edition, 
English and Latin, of the Epigrams. If you would like access to the draft-texts of the CTMS epigrams and commentaries, 
please email Conference Coordinator Bobby Lueck at morestudies@gmail.com and he will send you the link and 
password.    
  
Some major sequences include the following (see reverse for themes appearing in individual epigrams): 
1. Role of harmonious love and partnership in civil society (blind and lame beggars): 27-33 
2. Fortune, death and preparation for death: 40-41, 45-46, 47-50, 55-66, 68-70, 72, 73-82 
3. On the good and bad king: 109-115, 120-121 
4. Accuracy and truth in art: 87-88, 92-94, 97-98, 185 
5. Brixius, inaccuracy and falsehood in poetry: 188-195, 209, 266-269 
6. Astrology: 60-65, 67, 101, 118, 169 and 182. 
7. The problem of the inveterate drinker: 199, 210 and 214 
8. Responding to a failed marriage: 196, 205, 220 (see also 253) 
  
*The complete 1518 Utopia & Epigrammata is at https://thomasmorestudies.org/wp-
content/uploads/2020/08/Utopia_March1518.pdf, complements of the Amici Thomas Mori. 
 

Accepted papers will be distributed to the other members of your seminar group, and each participant agrees 
to read the others’ papers of your seminar group before coming in November.  The maximum length is 
ten double-spaced pages. Since we are using the seminar format, attendance is limited.   

 
      Deadlines:  
     Seminar paper abstracts are due by January 30, 2024. Acceptances will be sent by February 15, 2024. 
     Completed papers must be received by August 1, 2024.  
      Send these to: morestudies@gmail.com                                                                                                                                                         
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The following index lists the themes and persons in the Epigrams and Progymnasmata roughly in order of appearance in the text. 
 
Appearance, Deception, and Affectation 
9, 11, 14, 25, 58, 66, 87-88, 90, 91, 92, 95, 97-98, 140, 
154, 164, 167, 180-183, 211-213, 218, 224, 229, 236   
Astrology and Foresight  
12, 21, 50, 60-65, 67, 89, 101, 118, 169, 182   
Beauty and Vanity  
54, 58, 66, 91, 129, 154-156, 216-217, 229  
Clerics and Religion   
71, 137, 175-176, 178, 202-204, 247, 260, 272, 277  
Death  
7, 13, 40, 45-46, 55-56, 70, 73-75, 79-81, 99, 101, 
119, 126, 130, 152-153, 171-173, 177, 199, 258, 259, 
278 
Desiderius Erasmus  
255-257, 276 
Equality  
40, 45-46, 107-108, 110, 114, 139, 177   
Fortune, Luck, and Chance 
6, 22, 42, 44, 47-49, 68, 72, 74, 80, 108, 169, 219-221, 
248, 262, 270   
Friendship and Partnership 
1, 9, 27-33, 163, 200, 277      
Germain de Brie (satires against)  
188-195, 209, 266-269 
Gluttons and Drunks 
43, 151-153, 199, 210, 214, 225, 232, 246, 254  
Henry Abyngdon (musician)  
159-161 
Honor and Glory  
18, 44, 105, 114, 132, 159   
Human Frailty  
27-33, 52, 59, 68-69, 73, 75, 106, 113, 119, 130, 132, 
137, 141, 149-150, 259, 272  
Humanism and Classical Learning  
19, 24, 100, 127, 143, 147-148, 202, 250-252, 255-
257, 260, 261, 264, 273-276, 279-281 
Hunting, Traps, and Human Cruelty   
10, 37-38, 42, 83, 134-135, 141, 170, 185-186, 224, 
226-227, 232, 259, 262   
Jerome Busleyden  
250-252, 279 
John Holt  
273-274 
Kingship 
19-23, 32, 39, 89, 101, 107, 109, 111-113, 115, 120-
121, 142, 147, 162, 183-184, 201, 206, 224, 226-227, 
238, 243-244, 271 

Lawyers and Judges  
52, 116-117   
Marriage and Family  
10, 13, 61-65, 67, 85-86, 111, 136, 138, 143, 144, 156, 
158, 165, 171, 174, 196, 205, 220, 239, 241, 253, 258, 
264, 271 
Misers, Wealth, and Property   
1-5, 40, 41, 47, 71, 76, 79, 86, 89, 99, 107, 119, 126, 
134-135, 139, 142, 163, 168, 218-219   
Nature  
21, 57, 185, 205, 264      
Painting and Portraits 
26, 87-88, 92-94, 97-98, 185-186, 276   
Philosophers 
43, 77-78, 122, 127, 157, 261  
Physicians  
44, 90, 96, 164, 222, 246 
Physiognomy 
11, 102, 104, 122, 140, 166, 228 
Piloting and Ships  
6, 34-36, 138, 175, 221, 233-234, 259 
Pleasure  
8, 89 
Poetry and Art 
15-18, 51, 100, 103, 142, 147-148, 188-195, 209, 236, 
240, 242, 266-269, 272 
Politics, Government, and Courtly Life   
18, 19-23, 25, 32, 112, 120-121, 124, 162, 181, 198, 
201, 206-207, 265  
Rhetoric and Performance  
24, 26, 180, 230-231  
Romantic Love and Sexuality 
14, 47, 53-54, 59, 61-67, 82, 84-85, 116, 123, 167, 
187, 224, 235, 245, 249, 253, 263 
Virtue and Vice  
8, 43, 49, 59, 68, 120, 123, 125, 128, 143, 145, 173, 
197, 224   
Soldiers and Military Virtue  
10, 96, 112, 124, 144, 146, 149-150, 172-173, 183-
184, 200, 208, 215, 271    
Suffering and Anxiety  
12, 50, 55-56, 68-70, 72-74, 77-78, 81, 110, 119, 126, 
169, 179, 238, 259   
Tyranny  
25, 80, 109-110, 114, 115, 142, 162, 238, 243   
Wit and Foolishness  
106, 127, 131, 133, 222, 223, 237, 254, 278

 
 
Study Questions:  
What other themes, found in More’s writings, are absent from this collection? Why might More have declined to address them here? 
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Epigrams

More wrote almost all his Latin poetry from 
1500 to 1520. With the help of Erasmus, 

the Epigrams were first published in March 1518 
by Froben in a volume that contained More’s Uto-
pia, his epigrams, and Erasmus’s epigrams as well. 
Another edition followed from Froben in Decem-
ber 1518, and in 1520 the Epigrams were printed 
as their own volume, with More himself involved 
in the editing (CW 3.2: 7). The Epigrams were also 
later printed in the 1563 Lucubrationes and the 1565, 
1566, and 1689 Opera omnia. As their correspon-
dence indicates, More and Erasmus discussed the 
publication of the Epigrams before June 1516 (see 
Letters 19 [EE 424: 81], 20, 87, 90).

More’s major source for his Epigrams is the 
Planudean Anthology, a collection of 2,400 Greek 
epigrams. At least 106 of More’s poems are trans-
lations from this source; other sources for his Epi-
grams include Aesop, Plutarch, Seneca, Cicero, Ar-
istotle, Martial, and Lucian, along with proverbs, 
English songs, and the work of a few contempo-
raries such as Bebel and Poggio (CW 3.2: 12). The 
prefatory letter from Beatus Rhenanus explains 
that good epigrams must display “wit combined 
with brevity,” and must “end promptly with a witty 
point,” to the delight of the reader. More’s epi-
grams, Rhenanus observes, are seasoned by the au-
thor’s mirth and sharp wit, displaying his learning 
and keen judgment as well.

More’s Epigrams opens with the “Progymnas-
mata,” preparatory exercises composed by Thomas 
More and William Lily, who was appointed high 
master of St. Paul’s School in 1510. As the Yale edi-
tors observe, “More and Lily may be credited with 
the invention of the variorum translation of se-
lected Greek epigrams that was to have a brilliant 
history in the schools and beyond” (CW 3.2: 13). 
These exercises were likely composed before 1510.

The rest of the poems in Epigrams address a rich 
array of subjects and human experiences, in a variety 
of tones and forms. There are poems on friendship, 
folly, family, law, philosophy, theology, politics, so-
cial life, death, and tyranny; there are personal po-
ems on More’s children, and on his meeting with 
an older woman, now a mother, with whom he 
had been infatuated as a young man; there is the 
“Coronation Ode,” through which More addresses 

England and the newly crowned Henry VIII in the 
fashion of a friendly, yet challenging, orator; there 
are poems on animals and other earthy subjects, 
which kindled More’s comic muse throughout his 
life, to the occasional dismay of friends and readers. 

More’s international quarrel with Germanus 
Brixius began with the publication of More’s satiri-
cal epigrams in 1518. These poems occasioned Brix-
ius’s counterblast, the Antimorus, which in turn 
prompted additional epigrams from More, as well 
as his “Letter to Brixius,” printed in the “Human-
ist Letters” section below. The quarrel ended only 
through the intercessions of Erasmus, and More 
agreed to recall and destroy copies of his letter. 

Among More’s writings, few provide as many an-
gles on the author, or reveal as much of his com-
plex mind, as this collection of his poetry. Yale edi-
tors Leicester Bradner and Charles Lynch see More’s 
work as “incomparably the best book of Latin epi-
grams in the sixteenth century,” displaying a poetic 
style that is “never inflated or pompous, and almost 
always endowed with the virtues of his prose— 
 logical energy, muscular realism, and penetrating in-
telligence” (CW 3.2: 63, 41). Regarding More’s style 
and rhetoric in the Epigrams, Elizabeth McCutch-
eon points out that “More characteristically sub-
verts, questions, or reopens an initial claim, inverts 
an old proverb, or otherwise renders an epigram 
open- ended, by juxtaposition, by ambiguity of lan-
guage and allusion, by exploiting different points 
of view and incongruities of situation, and by innu-
merable other rhetorical strategies” (Moreana nos. 
201– 2: 219– 20).

Among the groups of poems in the Epigrams, 
the political poems are particularly striking and re-
veal something of More’s mature political philoso-
phy. Bradner and Lynch see these political poems 
as a uniquely Morean contribution to the epigram 
genre (CW 3.2: 62).

Much work remains to be done studying these 
poems and relating them to More’s other works, 
especially their companion piece in the early edi-
tions, Utopia, the Latin vocabulary of which con-
nects to the Epigrams in rich and mutually illumi-
nating ways.

The translations provided are from Yale CW 3.2; 
they are prose translations of the Latin poetry. 

From The Essential Works of Thomas More, Yale UP, 2020, p. 217




